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ABSTRACT

The beginning of twentieth century witnessed many changes
in the artistic éctivities of India. Emerging out of the Raja Ravi
Varma era the Bengal School produced many artists of repute
who synthesized the Wésh technique with Indian national
themes. Abanindranath and his student Nandalal Bose being
prominent ones. Some artists of repute however distanced
themselves from the Bengal school, Rabindranath Tagore,
Gaganendranath Tagore, Jamini Roy and ‘Came India via West’
Amrita Shergil which revolutionized the Indian art scene, brought

fresh fragrance and earned world wide recognition.

Amrita Shergil, a legendary figure attracts a lot of
inquisitive interest due to her bold and daring approach towards
her life as well as artistic milieu. Undoubtedly she heralds a
new era in Indian art world which attracted a lot of critical
appreciation even during her life times. In a way she
consciously or unconsciously opened a new chapter for the
future generation of the artists to complete her task, as she
herself was not bestowed much life to give a concrete shape to

her own quest.

To analyse the work of an artist is just an effort to quench
our curious mind for our own satisfaction though this effort can
not in any way surpass the artist's own expression. The thesis

starts with a brief account of the Medieval Indian painting in



the context of Renaissance art, the Interaction of Indian painting
with European arts and goes on to describe the efforts and
achievements of the legendary oil exponent Raja Ravi Varma to
probe into the then status of Indian painting. It goes on to
cover the Indian Renaissance and the establishment of the
Nationalist School of Art, an outcome of the movement for
national awareness and the considered efforts of the E.B. Havell
and Abanindranath Tagore. This Bengal school later groomed
renowned art-ists such as Nandalal Bose, Kshitindranath
Majumdar, Asit Kumar Haldar and Sarada Charan Ukil among
others. The chapter describes their contributions and goes on to
briefly discuss four leading Indian artists who remained
independent of the Bengal school and who were great pioneers
of Indian modernism which they backed up with their
exceptionally rich and creative imagination. They are the
celebrated poet Rabindranath Tagore, Gaganendranath Tagore

and the revolutionaries Jamini Roy and Amrita Shergil.

Amrita Shergil was undoubtedly a promising artist of her
age whose work has been acknowledged the world over.
Chapter Il traces a life sketch of Amrita Shergil. Amrita, a lady
Indian painter of Hungarian origin, was brought up in West but
part of the blood circulating in her veins was Indian. She was
born in Budapest on January 30, 1913, and her formative years
passed in Europe, she was trained in Paris and on her return

to India she painted several great art pieces. She was awarded



many times.

Her vast contribution to modern art, her large number of
works in her limited life time are very important aspects of her

career as an artist.

The chapter deals with the essence of Amrita's whole
artistic career. This chapter discusses the period which Amrita
has spent in India and traces her achievements. Her effective
return to India was in 1934 after which she has painted major
paintings and it was then that she developed her latest and
most mature Indian style. Amrita herself felt that her newer
style was much better than the academic ohe. She visited
different parts of India from North to South, and as a result her
art pieces reflect the bright and glorious cultural values and

artistic developments of India.

Chapter lll identifies and describes Amrita's masterpieces
and deals with the themes and their treatment coordinated by
the style and technique. It is both interesting and important to
study an artist's style and technique of painting. Amrita Shergil
will be ever remembered for her masterly style and technique.
Her paintings have a unique and individual characteristic. She
is projected as the exponent of an original style rooted in the
matrix of India, in its ethos and imagery, yet stridently modern
in its execution with a contemporary awareness. In her very

choice of the medium of oil colour, Amrita Shergil achieved a



contextual modernity. -

This chapter also presents a study of the influence of -
Renaissance art and impact of European artists, particularly
Cezanne and Gauguin. It outlines the training she received from
Maestro Lucien Simon and the influences of Braque, Dostoevsky,
Tolstoy and Hungarians Endre Ady, Margit Gasper, Bezso Szabo

and Frigyes Karinthy.

The vigour of her drawing shows the immense intellectual
quality of the artist. The most remarkable thing is her
extraordinary brilliant ideas of composition and her sober colour
scheme. She co-ordinated her magnificent colour sense and
exceptional sensitivity for form into certain combinations which
are great works of art. Her master-pieces, due to the action of
some mysterious laws, awaken a deep emotional response in a

knowledgeable student of art.

Chapter |V deals in the interpretation of the indigenous
elements in Amrita's paintings and goes on to describe her
concept of form and treatment of space. It has been found that
in all her works simplicity and plastic effect always remained
her guiding principles. This she could achieve through her
conscious attempts to synthesize the principles of early Indian

sculpture with those of ancient and medieval Indian Painting.

This chapter goes on to discuss Amrita's concept of form.



He treatment of form derived its earliest motivating power from
Cezanne and Gauguin and later from synthesization of early
sculpture with the principles of ancient and medieval Indian
paintings, She almost invariably used models as she thought
that simply relying on one's imagination was far too demanding.
She arrived at her decisions to implement deliberately and
consciously and used the people of .the soil as the models of
her compositions. She admitted that “consciously it is always
the pictorial beauty of a scene or a face that implies me to sit
down to paint it". She never abandoned the principles of her

form of classicism even in her boldest experiments.

The chapter includes a study of Amrita's treatment of space
in her compositions. It is found that in Amrita's work space is
ordered with an absolutely clear vision. All her compositions are
wonderfully arranged in the given frame, leaving empty space,
just sufficient for the eye to rest upon, yet making the central
subject of the painting prominent enough. It is however found
that her studies of single figures are not as subcessful as the

compositions in which two or more figures have been utilized.

The last chapter describes Amritas achievement and her
recognition as an artist, It is observed that Amritas exquisite art
is organically rooted in the most valuable Indian traditions and
at the same time it is both modern and international in the best

sense of the words. During her training in Paris Amrita was not



